
 
 
 
 
 
 
 
Akhenaton, Nefertiti, and three daughters 
 
New Kingdom (Armana), Egypt 
18th Dynasty 
1350 BCE 
Limestone 

 

 House altar 

 Changed name from Amenhotep IV (during 5th year of his reign) 

 Informal setting: love, domesticity 

 Stylistic break, curvelinear 

 Ankh: breath of life 

 Nefertiti: pronounced “Nafteta” 

 Located at museum in Berlin 

 He is especially noted for abandoning traditional Egyptian polytheism and introducing worship 

centered on the Aten (Aton) 

https://en.wikipedia.org/wiki/Polytheism
https://en.wikipedia.org/wiki/Aten
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 He was all but lost from history until the discovery during the 19th century of the site of 

Akhetaten, the city he built for the Aten, at Amarna. 

 Modern interest in Akhenaten and his queen Nefertiti comes partly from his connection with 

Tutankhamun (even though Tutankhamun's mother was not Nefertiti, but a woman named by 

archaeologists The Younger Lady), and partly from the unique style and high quality of the 

pictorial arts he patronized, and partly from ongoing interest in the religion he attempted to 

establish. 

 Styles of art that flourished during this short period are markedly different from other Egyptian 

art. In some cases, representations are more naturalistic, especially in depictions of animals and 

plants, of commoners, and in a sense of action and movement. 

 depictions of members of the court, especially members of the royal family, are extremely 

stylized, with elongated heads, protruding stomachs, heavy hips, thin arms and legs, and 

exaggerated facial features. Significantly, and for the only time in the history of Egyptian royal 

art, Akhenaten's family are shown taking part in decidedly naturalistic activities, showing 

affection for each other, and being caught in mid-action (in traditional art, a pharaoh's divine 

nature was expressed by repose, even immobility). 

 Why representations of Akhenaten depict him in a bizarre, strikingly androgynous way, remains 

a vigorously debated question. Religious reasons have been suggested, such as to emulate the 

creative nature of the Aten, who is called in Amarna tomb texts, "mother and father" of all that 

is. Or, it has been suggested, Akhenaten's (and his family's) portraiture exaggerates his 

distinctive physical traits. 

 

 

https://en.wikipedia.org/wiki/Amarna
https://en.wikipedia.org/wiki/Nefertiti
https://en.wikipedia.org/wiki/Amarna_art
https://en.wikipedia.org/wiki/Atenism

